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“When we walk in the footsteps of
our ancestors, we can see and touch
the past.”
- Quenten Agius

Kim Mavromatis’s documentary, Sacred Ground (2007),
shines a glaring spotlight on the terrible chasm of
understanding that yawns between black and white
Australia. The film commences in 2002, the year in which
mainstream Australia celebrated the bicentenary of the
expeditions of Matthew Flinders and Nicholas Baudin, and
their meeting at Encounter Bay (Encounter 2002
Celebrations). At Black Point on Yorke Peninsula, a remote
coastal region of South Australia steeped in Aboriginal
history and significance, ancient human skeletal remains are
discovered by Adjahdura blackfella, Quenten Agius. Black
Point has been earmarked for a major, multi-million dollar
development, but the remains indicate the existence of a
sacred burial site; two worlds are about to collide.
Sacred Ground is a poignant and deeply moving story of
resilience, dispossession and powerlessness, a story
punctuated by outrageous acts of white insensitivity,
ignorance and disrespect towards Aboriginal culture. Five
years in the making, it is testament to the filmmaker’s
commitment, and to the endurance and perseverance of the
Agius family in their long and bitter struggle.
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Curriculum Links
As teachers we have a responsibility to explore
Aboriginal issues with our students and to guide them in
developing greater understanding of the ongoing
conflicts and struggles that mar relationships between
Aboriginal and non-Aboriginal communities in this
country. Sacred Ground provides a rich cultural
landscape within which to analyse a range of important
questions pertaining to Aboriginal people and our
collective history. It is a valuable resource for the
classroom because it tells a powerful and passionate
story that concerns both our past and our future. Quenten
Agius maintains he is fighting for the generations that
will come after him. We owe our students a similar sense
of vision. With this film comes the chance to touch on
matters that profoundly inform and impact upon the
character of our nation, as it is now and as it will
become.

Discussion points throughout the guide can be used in a
variety of ways: as the focus for sustained writing
activities - argumentative, opinionative or creative; as
basic research topics; and as topics for class forums, oral
presentations or debates. This provides the opportunity to
assess a variety of (critical) literacy skills. Students at
junior levels may require more scaffolding, and teachers
are encouraged to pick and choose activities as
appropriate for the needs and strengths of specific classes
and students. Given the wide age range for which this
film has relevance, an attempt has been made to present
activities with varying degrees of complexity and
sophistication.

Discussion Points and Activity Suggestions
Looking Closely At The Film
•	

Construct a timeline of the events covered in the film.
•	

Write a fifty word synopsis of the film.
•	

Write a review of the film for a daily newspaper.
•	

Who is the audience? Who do you think should see it?

Sacred Ground could be well utilized across all
secondary levels: in junior classes, the material allows
for the development of a strong emotional connection
with the central issue, and offers an opportunity to
explore a complex conflict with moral, ethical and
ecological implications. Students can begin to develop
their own personal opinions, situating discussion in a
deepening comprehension of the historical context. For
middle and senior secondary students, Sacred Ground
could form an important component of an analysis of
Aboriginal and non-Aboriginal relationships, Land
Rights legislation, and Aboriginal Dreaming, culture and
heritage. It could also serve as a springboard into the
areas of Civics and Citizenship.
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“This little bit of sand here, this belong to
me and everybody else in my country. And
that’s all we is. And that’s beautiful.”
– Quenten Agius
•	

Discuss the significance of the title. Make a list of other
possible titles. (For example: A National Disgrace; The
Skull Will Tell the Story; Proper Consultation?;
Bulldozed Heritage; This Sand Belonged To Me; Tidal
Wave Development.) This is a useful exercise for
encouraging students to identify the key thematic issues
in the film.
•	

How would you describe the tone of the film?
•	

 Design a poster to promote the film. Annotate the
poster, explaining the significance of your design
choices.
•	

 The opening sequence of the film features a beautiful
coastal landscape, with sparkling water, clouds and fire,
accompanied by the sounds of the didgeridoo. Why
might the filmmaker have chosen to set up the opening of
the film like this? What impression does it create? How
does it function? Compare this sequence to the film’s
ending, which shows Quenten sitting alone on the beach.
The shots immediately preceding this show massive
earth-movers ripping the trees from his land.
•	

 Is Sacred Ground’s ending hopeful? Justify your
response with evidence from the film.
•	

 Compile a class list of key issues raised by the film
(encourage students to take notes during the screening).
•	

What have you learnt from this film?
•	

 What do you think should be done about the situation
depicted in the documentary? What do you think will be
done?

•	

What sort of research might the filmmaker have
conducted in order to tackle this topic?
•	

 How might the filmmaker have endeavoured to establish
relationships of trust with his Aboriginal principals?
•	

 How important is the narrator, Natasha Wanganeen?
What does her presence add to the tone of the film? Why
do you think the filmmaker decided to use a narrator? What
sort of information does the narration convey?
•	

Imagine you are Quenten and you have just seen the film.
Write an account of your impressions and feelings. For
further insight, see the official film web site, where
Quenten writes: Kim [Mavromatis, the filmmaker] has
consulted with us all the way. Many of my family have seen
the film and we are happy with the way it turned out. Kim
helped us tell our story, six years he has been with us. This
is our story, my mothers’ story – nobody has the right to
deny us from telling our story.
•	

What is the significance of boundaries in this film?
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During the editing process, one hundred and fifty hours
of footage shot over four years was cut down to one hour.
Imagine you were entrusted with the task of cutting all
this material into shape. What would you prioritize? How
would you try to shape the story? What are the most
significant elements? What rhythm would you use in
structuring the film?
•	

 How do you think Sacred Ground might be received
overseas? What does it say about contemporary life in
Australia for Aboriginal people?

A Story of Place, A Story of Belonging: The
Adjahdura
“Stories have been told in a lot of different
ways. But the old people say the meaning’s
still the same. The dreaming stories I’m
telling come from my mother, and her father
before her, and his father before him.”
– Quenten Agius
•	

 During the lengthy process of making Sacred Ground,
director Mavromatis was unable, despite repeated efforts,
to secure support from the Narungga Native Title
Committee. Speculate as to the reasons behind their
refusal to support the film.
•	

 Mavromatis sought final cut approval on the film from
Quenten, Irene and Elaine. Why might this have been
important to the Aboriginal participants in the
documentary?
•	

 On the official film web site, Mavromatis praises the
contribution of his editor, Andrew Arestides. He says
Andrew ‘shaped the film, helped me identify the story’.

“This little bit of sand here, this belong to me and
everybody else in my country. And that’s all we is.
And that’s beautiful.”
– Quenten Agius
The Yorke Peninsula is one hour north of South
Australia’s capital city, Adelaide. It is three quarters
surrounded by sea. Adjahdura people say that this land is
‘the leg that’s holding up Australia’. Adjahdura Land is
also known as Narungga Land. Adjahdura means ‘my
people’, and Narungga means ‘campsite’.
•	

 Describe the physical environment of Yorke Peninsula.
Why are coastal areas particularly vulnerable to
development? What can you find out about property
values and demographic changes along the coastline in
this region?
•	

What can you find out about the beliefs, history, art and
culture of the Adjahdura people?
•	

 How many different cultural and language groups have
lived on Yorke Peninsula? (Research the various clans,
including the Kurnara, Windera, Wari, Dilpa, Kaurna and
Nukura.) Divide the class into small groups and have
them research and present their findings on the different
groups of this region.
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•	

 King Tommy was the last full-blood leader of the
Adjahdura people; his totem was the emu. Using
information from http://www.adjahdura.com.au, construct
Quenten’s family tree going back to King Tommy. How
many generations back can you trace your family? Is it
reasonable to generalize that blackfellas’ ancestors are more
important to them than whitefellas’ ancestors are to
whitefellas?
•	

 What can archaeologist Colin Pardoe tell from the skull
discovered at Black Point? (For instance, it is Aboriginal,
female, and up to 2000 years old.)
•	

 In the first thirty years of white settlement, eighty per
cent of Adjahdura people were wiped out (primarily by
introduced diseases, but also in massacres). Using the
internet and the resources available in your school
library, find out more about the types of diseases that
decimated Aboriginal communities and why Aboriginal
people were so vulnerable. Can you find out anything
about massacres that may have taken place on Yorke
Peninsula during the first half century of white
settlement/invasion?
•	

Quenten is involved in Aboriginal Cultural Tours, and
has won 5 South Australian Tourism Awards
(Aboriginal, Heritage and Cultural Tourism) since 2006.
And is the Inaugural Yorke Peninsula Heritage and
Cultural Tourism Award Winner. What is the purpose of
this organization?

•	

 Irene, Quenten’s mother, shows a group of medical
students around the Point Pearce community. What do you
think is the purpose of this excursion?

Blackfellas’ Bible: The Dreaming
“There are many stories, dreaming stories, to our country.
Stories have been told in a lot of different ways. But the old
people say the meaning’s still the same. The Dreaming
stories I’m telling come from my mother, and her father
before her, and his father before him. These stories,
Dreaming stories, of country have been trusted to her to
teach the next generation or the next descendants of the
traditional owners of this country. Without being educated
in the mind, you would not know what the stories mean.
Now my mother has handed the stories down to me. Now
it’s my turn to do teaching of the stories down to my
generation.”
– Quenten Agius
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•	

What role does the Department of Aboriginal Affairs play
in protecting sacred sites? How is it involved in planning
and development processes? Does it appear from this film
to be fulfilling its brief adequately?

“Dreaming is not what you see or what you tell. It’s
what you feel, and them old people give that to you,
to make you feel at one with that land, with that
plant, and with that animal, and that waterhole. And
how all of youse all got law together to look after
each other. You destroy one, then you destroy the
other, then you destroy another one.”
– Quenten Agius
•	

 During the film we hear Quenten tell several of his
people’s Dreaming stories. Transcribe one of these stories
and illustrate it. What does this story tell us about the
world of these people and their belief systems?
•	

 In one of the Dreaming stories, Quenten talks about the
black man and the dolphin having respect for each other.
Can the same be said of the white settlers’ relationships to
the environment? (Encourage students here to tackle
generalizations, such as black = good, white = bad in
terms of attitudes to the environment.)
•	

 Quenten says that his Dreaming stories are his bible. In
what ways might his analogy be apt?
•	

 What is the significance of the smoking ceremony
conducted during the reburial of the ancestors’ remains?

•	

 Visit the Aboriginal Affairs and Reconciliation Division
web
site
at
(http://www.premcab.sa.gov.au/dpc/
department_aard.html). One of the ‘Responsibilities and
Key Functions’ is given as ‘protecting and preserving
Aboriginal heritage and culture’. From the evidence
presented in this film it would seem the Department’s
success in meeting this criteria is dubious, to say the least.
Can you find examples of measures that have been taken
by department officials and government heritage officers to
protect and preserve Aboriginal culture? What are the other
key functions and responsibilities listed on the official
Department web site?
•	

What sort of backgrounds do you think people who work
for the Department of Aboriginal Affairs should have?
•	

Helen Cooke, from the Department of Aboriginal Affairs,
is late for her first meeting with Quenten and his family.
What message does this send?
•	

 Quenten says to Helen Cooke: ‘I don’t really trust your
mob.’ How do you account for his suspicions?
•	

How do you prove a site is significant?
•	

 The Department of Aboriginal Affairs calls one public
meeting to determine the significance and ultimate fate of
the Black Point burial ground. Do you think this
constitutes adequate consultation?
•	

 What evidence does the film present with regard to the
lack of proper consultation with Aboriginal communities in
development of Yorke Peninsula?
•	

 The Minister for Aboriginal Affairs, Terry Roberts,
determines that the whole area within a 1km radius of the
Black Point burial ground is a significant Aboriginal site,
but then he authorizes the development of the land within

•	

What does it mean to be an Aboriginal elder?
•	

How can Quenten say he has ‘two mothers’?

Whitefellas in Suits: The Bureaucracy
“You know you can’t trust them. It’s all right to talk to
them. But really … I don’t trust the bloke [Terry Roberts,
Minister for Aboriginal Affairs], I don’t really know what
he’s like. He might say one thing and do another. Them
gunna rip my country up, put house on the bastard, and
then I got nothing – Dreaming gone.”
– Quenten Agius
“I don’t want no development at all.”

– Quenten Agius
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“Governments can’t keep on saying that they
didn’t know – because by now they should
know. And if they don’t know, they don’t want
to know – because it suits them.”
– Quenten Agius
the site. How can the Minister make this determination and
yet still allow development to go ahead?
•	

 An officer from the Department of Aboriginal Affairs
explains dryly to Quenten and his family: Unfortunately the
[Aboriginal Heritage] Act as it was made in 1988 requires
us to consult with a very wide range of Aboriginal people.
It doesn’t distinguish between people who have different
levels of authority or indeed no authority. In effect, the
bureaucrats turn the legislation against the Adjahdura
people. Consider the damage this sort of legalistic
manoeuvring inflicts upon the relationships between
Aboriginal and non-Aboriginal people in Australia. Do you
think this constitutes a gesture of political bad faith? Is it
racially motivated, as Jeffery Newchurch suggests?
•	

 How is it possible that officials from the Department of
Aboriginal Affairs could get the actual location of the
burial site at Black Point wrong? What are the
consequences of this misjudgement? How does Keryn
Walshe react?
•	

 The film shows us an ancient fish trap. Why isn’t this
amazing structure on a heritage list? How can we explain or
understand the government’s failure to protect it?
•	

It is estimated that only five per cent of Adjahdura

cultural sites are intact. Is the situation beyond hope?
•	

Thirty kilometers south of Black Point, the Port Vincent
Marina is presented as a model development which
consulted with the Aboriginal people of the area. Is that
true? Irene describes the Port Vincent Marina as a ‘white
man’s playground for the privileged few’. During the
development of this site, no Aboriginal heritage
monitoring is put in place; all cultural artefacts were
destroyed; and Aboriginal land rites were extinguished.
How can the law allow this process to continue
unchecked? How can this then be promoted as a ‘model
development’?
•	

 Before construction on Yorke Peninsula, builders need
‘development approval’ from the district council. We
meet the mayor, Robert Schulze, and the CEO of the
council, Steven Griffiths. Schulze maintains, “Certainly
Aboriginal heritage is high on our priorities of our
responsibilities and we have done whatever is possible to
make sure that stays there”. However, this statement
is not supported by the
evidence: there has been no
direct consultation with any
Aboriginal
groups.
Mavromatis queries why there
are no adequate protocols or
procedures in place. Describe
the reactions of the two men
to this line of ‘sensitive’
questioning
during
the
interview sequence. What
does their reaction reveal
about
their
possible
relationship to Aboriginal
issues? Why do they consider
these types of questions
‘sensitive’?
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“We all have a responsibility to the country,
to the plants, to the animals, and to the
human – the blackfella who walks that
country. And we wonder if development will
ever stop destroying our country.”
– Quenten Agius
Robert Schulze states, somewhat peevishly, “We’re the
most Aboriginal friendly council in the bloody state”.
What do you think he understands by this? What does
this suggest about the predominant culture in local
government with regard to Aboriginal issues and land
development?
•	

 It is noted that developer Kym Burke commissions an
archaeological survey of the land. What do you think this
might entail?
•	

 ‘The greed of white developers will always triumph.’
Discuss.

The Wattle Point Wind Farm: Blowing Away
40,000 Years of Aboriginal Dreaming

“I’m hurt, disgusted and pissed off. That Premier talked a
– Quenten Agius
•	

 ‘The objectives of Aboriginal groups and developers whole lot of bullshit.”
are so at odds, they can never be reconciled.’ Discuss.
“Black man should be truthful to who he is, and if he’s not
•	

 Do all states in Australia have different provisions truthful to who he is, this munta [ground] here, munta
here … This tell who you are, and this will come and grab
according to the Aboriginal Heritage Act?
you. Cause this what you fellas call ‘Mother Earth’ … You
•	

 Can you find out why the Goreta Aboriginal look at my face. Look at my body … How much can one
fella fight? How much can one family fight? How much
Corporation went into liquidation?
can one community fight?”
– Quenten Agius
•	

Not one person or corporation has ever been prosecuted
in South Australia for breaches of the Aboriginal •	

 In what the film refers to as ‘a tidal wave of large land
Heritage Act. What, then, is the point of the Act? What development’, New Zealand power company Meridian
avenues are there for Aborigines to seek redress when Energy receives planning approval for a $170 million
wind farm at Wattle Point. The developers and the
they feel their culture is being threatened?
Department take little notice of the concerns of the Agius
family, and Meridian Energy begin shipping wind turbines
to the site before Minister Roberts has officially approved
commencement of construction. What does this suggest
about the processes involved? Quenten says, “The
Government has got no respect for Aboriginal people.
They’re doing the dirty to us”. Do you agree? Yet again,
how could the Minster acknowledge that Wattle Point is a
significant site, and simultaneously consent to its
development?
• As we see Quenten carry unearthed skeletal remains in a
little red tool box, he says: “It really upsets me how the
government can sit down and do consultation with us and
we explain to them how important it is to us, how
significant the area is to us, and yet they still go ahead
and allow development in the area. I don’t know how I’m
supposed to have respect for a minister who has
Sacred Ground [9]
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if they don’t know, they don’t want to know – because it
suits them.” Discuss. (Note: this quote is not from the
film. It can be found at: http://www.adjahdura.com.au/
media.respecting.culture.html
•	

 When queried about the desecration of scared sites, Dr
Keith Turner, chief executive for Meridian Energy, says
testily: “Look, we’ve been working with the Aboriginals all
the way through. I’m not aware of any controversy where
we have not been able to meet their concerns. So we
understand we’ve done all that we possibly can.”

no understanding of the Aboriginal culture. He should be
getting out of that area and putting somebody in that area
who does respect Aboriginal culture. I don’t know how the
bloke can live with himself, allowing this to happen like
this. The old spirits will chase him. They’ll get him one
way or another. And these people who dug this up, they’ll
get them too. That’s my belief.”
A little later we learn that Roberts has died of pancreatic
cancer at the age of sixty. Do you believe the spirits of the
disturbed ancestors had anything to do with this? Write an
Aboriginal ghost story, featuring a confrontation between
the Minister and a person whose burial site was disturbed
by the development.
•	

What did the Department of Aboriginal Affairs do to try
to discredit Quenten over the Wattle Point Wind Farm
development? (They insinuated that he planted skeletal
remains on the site.) How might such dirty tricks have
made Quenten feel? Consider his statement: “I hate their
guts. But for me to hate is wrong, so I’m no better than the
white man I hate. So I’m confused and I’ve got to live with
them.”

Mike Rann, Premier of South Australia, says that the Wind
Farm went through all the appropriate ‘processes’. What
does this suggest about the ‘processes’ currently in place?
How could the processes of consultation be improved?

Sacred Sites: Heritage in a Handful of Sand
“Finding another burial, it hurt me. Make me feel like
crying.”
– Quenten Agius
•	

 Conduct a class brainstorm and compile a list of ideas,
artefacts and concepts that students understand to
constitute their heritage: what is their heritage? What will
be left to them? What will they leave subsequent
generations? (Encourage students to think beyond strictly
material items.) This is a very important exercise, because
in a sense it is white misunderstanding of what culture and
heritage mean to Aboriginal people that accounts for much
of the dispossession and suffering of Aboriginal
communities. Your true heritage as an Aboriginal person is
an understanding of and connection to your people’s
cultural sites and the stories of your Dreaming (as opposed
to a four bedroom house with a double lock-up garage,
time share in a holiday resort, and a plasma television!).

•	

Quenten explains Aboriginal lore:
•	

Quenten Agius: “Governments can’t keep on saying that “When a person gets put into the ground, the person and
they didn’t know – because by now they should know. And the land become one and his spirit is alive in the land, and
all things connected to the land.”

Sacred Ground
Study Guide Pg 10
[10]

old ladies tell us that we’ve gotta work nice with the
white people. How can we work nice with white people
when white people just disrespecting us here now”?

How does this differ from white Christian beliefs about
burial? Canvas the class for other (ethnic, religious)
frameworks within which life and death are explained.
Given this Aboriginal spirit connection to burial sites,
what does the disruption of these grounds mean to the
ancestors and their contemporary descendents?
•	

What does it mean for a site to be considered ‘sacred’?
Write a personal account of a space or place that has deep
significance to you. (Students can be encouraged to
approach this from an emotional/ sentimental level rather
than spiritual/religious if that is more appropriate for the
class cohort.)
•	

 What does it mean to ‘desecrate’ something? Can you
think of examples of desecration beyond this film?
•	

 Imagine someone drove a 4WD over your
grandmother’s grave. How would you feel? How does
Quenten feel? Consider that during the course of the film,
he reburies more than thirty of his ancestors.
•	

In one of the film’s more outrageous depictions of white
ignorance and insensitivity, the council dumps rubbish in
a sacred water hole at Port Vincent. How could they
justify this? Is it possible they don’t understand how
offensive such a gesture is? If so, how can education on
these matters be improved? How might Quenten feel
discovering the rubbish? Consider his statement: “Them

•	

 The Agius family visit the South Australia Museum
Warehouse, searching for the remains of their ancestors
and proof to stop the development at Black Point. They
find one hundred and fifty boxes of remains, from all
over Yorke Peninsula. Many remains are missing, sold
and scattered to museums around the world. The family
are deeply disturbed by their discovery, and Quenten
says, “Our ancestors in these boxes, they’re singing us
and want us to take them home to bury them in their
country”. Quenten’s brother Calvert finds that the Port
Vincent and Wollaroo Marinas are both built over
Aboriginal burial grounds. And the remains of sixty-one
skeletons discovered at Bute, suggest that this was
perhaps the site of a massacre. Imagine you are a
member of the Agius family; write an account of your
visit to the Museum Warehouse in your diary.
•	

 The film’s narration tells us: “In Australia, 100-yearold buildings get heritage-listed and protected. Yet
Aboriginal heritage, Australia’s ancient heritage, which
is thousands of years old, doesn’t receive the same
protection”. Why? What does this say about the values
of our country and of those in power?
•	

 Construct a timeline showing the key events in the
history of Australian Aboriginal people’s struggle for
Land Rights.

Land Rights & Aboriginal Affairs
“It’s all meant to be here and left here like it is … Me,
myself, I don’t want nothing happening in this area
because this area is personal to my heart. It means a lot
to me … We all have a responsibility to the country, to
the plants, to the animals, and to the human – the
blackfella who walks that country. And we wonder if
development will ever stop destroying our country.”
– Quenten Agius
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•	

 In what ways can the story told in Sacred Ground be
considered a microcosm of the plight of all Aborigines?
The film claims that the struggles of Quenten Agius and
his family are broadly representative of nationwide
conflicts between Aboriginal people and developers. Can
you find examples of other sites around the country? A
general internet search on words such as ‘desecration/
Aboriginal/sacred/sites’ leads to a great wealth of material.
•	

 What does it mean for a site to be considered ‘sacred’?
Write a personal account of a space or place that has deep
significance to you. (Students can be encouraged to
approach this from an emotional/ sentimental level rather
than spiritual/religious if that is more appropriate for the
class cohort.)
•	

 Construct a timeline showing the key events in the
history of Australian Aboriginal people’s struggle for Land
Rights.
•	

 Explore the idea of custodianship, in the sense of
Aboriginal people bearing a profoundly different sense of
responsibility towards the land and environment. How can
we approach some more subtle understanding of black
relationships with and connection to their country? In
what ways does this differ to white attitudes to land?

•	

 Quenten was left to negotiate the boundary of the burial
site at Black Point with land developer Kym Burke,
because the Minster got the boundary around the burial
wrong. How do you feel about this? What do you think
should have happened?
•	

 ‘White people tend to believe they own the quarter acre
blocks of land upon which their houses rest; blackfellas
believe the land owns them.’ Discuss.
•	

Why are Land Rights so central to the successful futures
of Aboriginal communities?
•	

 Many of Quenten’s gestures of protest are deliberately
stifled (for example, the signs he erects on the main road,
‘Stop Desecrating Aboriginal Burial Ground’, are removed
twenty minutes after he puts them up) or disregarded. What
other avenues might he use to present his case?
•	

 ‘Sacred Ground shows that the invasion of Aboriginal
Land that began some two hundred years ago continues
today.’ Discuss.
•	

 What can you find out about the Narungga Heritage
Committee, formed by the Traditional Owners of
Adjahdura Land?
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•	

 ‘When good people do nothing, bad things happen.’
Discuss.
•	

 What is meant by the term, ‘black armband view of
history’?
•	

 Why was Prime Minister John Howard unable to
apologise to the Aboriginal people of our country for their
terrible suffering since white settlement? Do you believe
the apology given by Kevin Rudd was important?

•	

 ‘In terms of overdevelopment of our coastal regions,
ecological and Aboriginal concerns coalesce: this could
well be a disaster for all of us.’ Discuss.
•	

‘At the end of the day, this is a battle that will be won or
lost in the media.’ Discuss.
•	

 What is cross-cultural education? Why would Quenten
be in favour of it? How could it help his cause?
•	

 Discuss other cultural or environmental issues that are
important to class members. Is there anything that
arouses students’ passions to the degree that Quenten is
inspired to fight for his country?
•	

 What does Quenten mean by his analogy of wind
blowing on a tree?
•	

 Quenten asks, ‘How much can one fella fight?’ Do you
think he will ever give up?
•	

 When the filmmaker points out to Peter Buckskin, the
first ever Aboriginal Head of Aboriginal Affairs, that only
five per cent of Aboriginal heritage is left in this area,
Buckskin comments, ‘Cultures change over time …
we’re in the twenty-first century’. What does he mean by
that? Would you expect him to be more sympathetic to
the fight of the Agius Family? Why?

•	

 Devise a list of strategies to promote Reconciliation.
Arrange the list from the most straightforward to the most
difficult to implement.

Cast of Characters
Irene Agius: Adjahdura elder, State Aboriginal Heritage
Representative for Yorke Peninsula.
Elaine Newchurch: Adjahdura elder, former Chairperson
of the Point Pearce Council
Quenten Agius : Chairperson of the Adjahdura Narungga
Heritage Committee
Calvert Agius: Quenten’s brother
Jeffrey Newchurch: Quenten’s cousin
Chris Angrave: Quenten’s nephew
Kym Burke: land developer
Keryn Walshe: Archaeologist
Colin Pardoe: Archaeologist
Robert Schulze: Mayor, District Council Yorke Peninsula
Steven Griffiths: CEO, District Council Yorke Peninsula
Helen Cooke: executive from Dept Aboriginal Affairs
Minister Terry Roberts: former Minister for Aboriginal
Affairs (South Australia)
Peter Buckskin: first ever Aboriginal Head (CEO) of
Aboriginal Affairs (South Australia)
Bernard Salt: demographer, author of The Big Shift
Dr Keith Turner: chief executive for Meridian Energy
Mike Rann: Premier of South Australia
•	

 Choose one of the characters from the film and write a
profile of them. Now write an account of the plans for
development of Black Point from their perspective.
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• Black Point
• Adjahdura Land
•	

Traditional Owners and non Traditional Owners
•	

Aboriginal Heritage Act
•	

Native Title Committee
•	

Land Rights, Native Title (Yorta Yorta, Wik, Mabo)
• Dreaming
•	

Port Vincent Marina
•	

Narungga Nations Aboriginal Corporation
•	

Indigenous Land Use Agreements
• Sacred Sites
• Reconciliation
•	

Make a list of adjectives that describe Quenten. Write a
character profile of him.

Resources
Books

•	

 ‘Quenten is a brave man, but really he has no choice.’
Discuss.

Christine Choo and Shawn Hollback (eds), History and
Native Title, Centre for Western Australian History,
University of Western Australia, Perth.

•	

 Describe Quenten’s mood in the scene in which he
discovers 4WDs have desecrated his ancestors’ burial
site.

Diana Cook, Footprints: From the 1840s on Southern
Yorke Peninsula, Minlaton, South Australia, 1994.

•	

 What does Irene’s prayer reveal about her upbringing?
(‘Thank you, Lord, for our every day. Thank you for our
nights. And thank you, Lord, for our everything. Amen.’)

Sandy Touissant (ed.), Crossing Boundaries: Cultural,
Legal, Historical and Practical Issues in Native Title,
Melbourne University Press, Carlton, 2004.

Web Sites

Internet Research Topics
All internet research, especially on potentially
controversial, divisive topics such as Aboriginal Land
Rights and related Aboriginal issues, provides an
opportunity for teachers to guide students in critically
analysing the tone of the material they discover – looking
for bias and markers of
perspective,
hidden
agendas, etc. For starting
point suggestions see the
internet resources listed at
the end of this guide.
Material gathered here can
be used in conjunction with
activities and discussion
topics detailed above.

Sacred Ground Official Film Web Site
http://www.sacredground.com.au
Adjahdura Land: http://www.adjahdura.com.au
This is an excellent web site, a terrific resource on
Aboriginal Dreaming, art and culture, the history of the
Point Pearce Mission, etc. Quenten Agius features heavily.

•	

Adjahdura Narungga
Heritage Committee
•	

Goreta (Point Pearce)
Aboriginal Corp.
•	

Wattle Point Wind Farm.
•	

Point Pearce Mission
•	

Dept of Aboriginal Affairs
(Aboriginal Affairs and
Reconciliation Division)
• Yorke Peninsula
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Quenten Agius, “Respecting Aboriginal Culture Starts with
Governments Doing the Right Thing”, 24 April 2006,
http://www.adjahdura.com.au/media.respecting.culture.html
District Councils of Yorke Peninsula
http://yorke.sa.gov.au
http://www.yorkeregion.on.net/frame.htm
Yorke Peninsula:
http://www.southaustralia.com/YorkePeninsula.aspx
Innes National Park (Department of Environment &
Heritage):
http://www.environment.sa.gov.au/parks/
F i n d _ a _ P a r k / B r o w s e _ b y _ r e g i o n / Yo r k e _ P e n i n s u l a /
Innes_National_Park
Map: http://www.wilmap.com.au/samaps/yorke.html
Black Point: http://www.southaustralia.com/9005374.aspx
South Australia Central: Aboriginal Arts, Culture, Heritage
http://www.southaustralia.com/ArtsAndHeritage.aspx
South Australia Aboriginal Heritage Act 1988
http://www.austlii.edu.au/au/legis/sa/consol_act/aha1988164
Aboriginal Affairs and Reconciliation Division
http://www.premcab.sa.gov.au/dpc/department_aard.html
Port Vincent Marina Indigenous Land Use Agreement
http://www.atns.net.au/agreement.asp?EntityID=1262
Agreements, Treaties & Negotiated Settlements Project
http://www.atns.net.au
South Australia Indigenous Land Use Agreements (ILUA)
Statewide Negotiations: http://www.iluasa.com
National Native Title Tribunal
http://www.nntt.gov.au/Pages/default.aspx
State of Aboriginal Cultural Heritage: A Survey of Aboriginal
Organisations: http://www.environment.gov.au/soe/2006/
publications/technical/indigenous-heritage/pubs/indigenous-

Yorke Peninsula Country Times
http://www.ypct.com.au
Koori Mail (national Aboriginal newspaper)
http://www.koorimail.com
Message Stick – ABC TV National Aboriginal Online Service
http://www.abc.net.au/tv/messagestick
Point Pearce Aboriginal School
http://www.ptpearceab.sa.edu.au
Tandanya Aboriginal Cultural Institute – Adelaide
http://www.tandanya.com.au
South Australian Museum
http://www.samuseum.sa.gov.au
Australian Aboriginal Cultural Heritage
http://australia.gov.au/about-australia/australian-story/austn-indigenouscultural-heritage

The Dreaming
http://australia.gov.au/about-australia/australian-story/dreaming
http://australianmuseum.net.au/Stories-of-the-Dreaming
http://www.indigenousaustralia.info/the-dreaming.html
ANTaR SA Australians for Native Title and Reconciliation
http://antarsa.auspics.org.au
Letters Patent - Founding Document of South Australia
http://www.foundingdocs.gov.au/item.asp?dID=2

Sacred Ground [15]
Study Guide Pg 15

Contacts

Sacred Ground Credits

Producer / Director: Kim Mavromatis
PO Box 29 Port Pirie South Australia, 5540
Email: mav@mavmedia.com.au

Producer/Director/Writer/Cinematographer:
Kim Mavromatis

Tours: Aboriginal Cultural Tours – Adjahdura Land

ABC Executive Producer: David Jowsey

Owner/Manager: Quenten Agius
46 Maitland Road, Point Pearce South Australia, 5573
Email: tours@adjahdura.com.au

Consultant Producer: John Macumba
Associate Producer: Quenten Agius

Adjahdura Traditional Owners Group

Narrator: Natasha Wanganeen

46 Maitland Road, Point Pearce South Australia, 5573
Email: traditionalowners@adjahdura.com.au

Editor: Andrew Arestides ASE

General Information – Heritage and Culture

Sound Mixer: Martin Davies, ABC Adelaide

For general information or advice on Adjahdura culture,
heritage and Dreaming stories, cultural awareness training,
or any other matter dealing with Adjahdura Land or people,
contact knowledgeable Adjahdura traditional owner and
cultural consultant, Quenten Agius. 46 Maitland Road,
Point Pearce South Australia, 5573
Email: info@adjahdura.com.au

Music Composer and Sound Design: Ashley Klose
Adjahdura Aboriginal Consultants: Irene Agius, Elaine
Newchurch, Quenten Agius, Narungga Heritage
Committee
Duration: 56 minutes
DVD available from MAV Media Pty Ltd:
http://www.mavmedia.com.au
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Adjahdura Land (also known as Narungga Land) Yorke Peninsula, South Australia
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